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Represcntation of the Architectural [Tuture

Our interest in seeing characters in literature and film succeed and fail through
difficult to impossib]c situations is nothing new. [Jumanities vanity is a well-
documented Phenomenorx. [ rom Homer’s ]liad to the Pouting ]iPS of Liv Tﬁ]er in
Armageddon, we love to see the endurance of the human sPirit, our abilit9 to attain
the unattainable, and to cxpcricncc the bitter taste of failure. T he stories teach
]essons, give hope, and help the audience iclen’chcy with a characters difficulties.
Choosing to set a story in the future is a successful aPProach to te”ing a tale. ]’c
scparates the audience from current events but does not have to ignore them. ln Fact,
drawing on past and present occurrences brings belicvabilitg to the tale; wraPPing the
audience in a blanket of reali’cﬁ insulates them from Finding doubt in the story. The
same must occur within the setting of the story. Put what must an author or filmmaker
do to convince his audience that the world ’chcg are entering is real and tangible‘?
Wha’c is in the character of the setting that can Persuade us to believe it is Possible?

How do we architectura”g represent the future?

Tl"l@ appearance of habitations, towns, cities, and iandscapes must conform to
the storyline but must also blend into the audience mind as a Plausible Future, one that
we can relate to but that has evolved from us scparatc]g. By examining the films
Braz//, A C/oc,éwork Orangc, E(/Ju///brfum, and Kenarssance in relation to their
resPective settings and film (ocations, successful rePresentation of the architectural
future can be identified. |n conjunction with the film analgsis, itis important to observe
past and current efforts in architecture to forecast the future. Rio de Janeiro, ] he
Olgmpic Stadium in Ber]in, ” Falazzo dei Congressi, Brasf]ia, the architecture of
Future Sfjstems, and the SPaccPor’t located in Ncw Mexico are cxamp!cs of
contemporary architecture that work a]ongside the films mentioned to create a

rePresentation of the architectural future.

Prazits opcning scene flies the audience t!'rrough a 51<9 full of clouds and
declares in bold text that it is, “8:49 p-m. — Somewlﬁerc in the Twentieth Centurﬁ”.
Comp]eteb misleading, the statement allows Brazf/ to rePeatcc”H surPrise the
audience with its bizarre, surrea], and grotesque realitg. [t is a highlg exaggerated
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vision of the Twentieth Century, making it more a rePresentation of a Possible future
than taking Place in the present or past. Prazls rcPresentation of the architectural
future can be best described througlﬂ the cxploration of the location used for the
exterior of Sam Lowrg’s apartment, Noi53~le~6rand, the extensive use of tecl'mologg
throughout the Film, the interrogation offices and the torture chamber, and the
similarities between Rrazi/and Rio de Janeiro.

The apartment COTﬂPiCX of Falacio
&’ Abraxas, located in Noisg~!c~6rarscl, a
commune outside of Faris, was used as the
location for the aPartmerxt of Sam Lowr&
Fa!acio d’A]Draxas, built between 1978 and
198%, was based on the fascist stgle and
was therefore well suited in appearance to

match the Orwe”ian story]ine]. The warm

colours counteract the comfort thcg may
have been intended to Provide as ’c!ﬁeg create a very &ark, Forebodirxg environment,
one associated with muggings and underhanded business. lt also creates volumes that

can be observed from many different vantage Points throug}ﬂout the complex.

[ow can this be a rePresentation of the architectural future? Rio de Janeiro,
constant]g associated with it's bcautixcu], crescent slﬂaped Copacabana beach
bordered bg countless l’\ig}vrises, is complc’celg dominated in terms of built

environment by the favelas that cover the hillsides. ]n

some of the densest locations) their arrangement is

startlinglg similar to that of the [alacio d’Abraxas
complex. Structures built tightlg ’cogetlﬁer where units

at the bottom may get very little daylight are common.

/:(gurc 2~ Kio de Janc/'ro favelas

[However, the living conditions are very different.

Some favelas have elcctricity and Plumbing but almost ; o =1

none OF thCSC services are !egal; nor are t}‘lC ?ave]as‘ ~

! Viennaslide.

re | ~ Falacio c/jé‘fzraxas
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Drainage is often Provided by gravity in open ditches while, “electricitﬂ is Provi&ec{ in
some (favelas) 53 concessions granted by the local electrical comPang.”Z Driven }33
poverty and class division, the continuation of the favela ]anguage in Rio and other
similar cities appears to have no end’, therefore becoming the future of Rio’s

architecture.

The interior of Sam’s apartment
contrasts great]y in appearance to its
exterior with its cold, tiled c]csign and odd
bits of ’cechnologg sticking out Haphazarc}lg.
Tlﬁe ductwork magnhciecl video screens,
automatic toasters, and overcomP!icated
te]ephones contribute to the reading of this
environment as the architectural future.
Though this technologg Prescnt!g exists,
and can at times dominate our lives, it has been high!ightcd in the film to the Point that
it cannot be ignored. Sam’s Mother's apartment has a similar ductwork growth
overtai(ing the living spaces, as does the restaurant at the beginning of the film. ]t
stands as a statement that, in the Futurc, the lives of Pcop!c will be so dominated ]33

technologg that we wi” cvcntua”y be overtaken.

After Sam’s capture bg the authorities, he is taken tlﬂrough various
interrogation spaces and is isolated within a huge cooling tower, acting as a torture
chamber. lee interrogation spaces were notl'n'ng more than cubicles enclosed with
translucent, bi“owing Plastic shecting surrounded 139 moving, silhouettes of officials
begond. T}ﬂe temporarg character created by such ﬂimsg construction suggests that
quality of the space is not imPortant as it is not inhabited for signhcicant amounts of
time, or that the PeoPle inhabiting the space are unimPortant. ]t causes the audience
to question their own Presen’c 5urrounclings, Perhaps the office that theg spcnd 57.5
hours a week sitting in a fabric covered cubica]; is this the direction that all offices are
moving? Contrasting the interrogation areas, the torture chamber is a structure of

permanence. ]ts size and lagout dictate that the center of the space is the comp]etc

2 Evenson, 23.
3 Evenson, 24.

re 3 — Sam Lawrg’s apartment

Figu
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focus of the oPeration. lt has been &eveloped to work exclcectively as a space that can
isolate a Prisoner ]:)3 dominating his size and ]imitiﬂg his escape to one very narrow
Patl’l. Onc miglﬂt imagine that at present, Placcs that serve this function tend to be
more temporary and not as assertive in their dark purpose. So this too can be seen

as a ‘step forward’ in the design of institutions of torture.
P 2

T}noug!ﬁ described as ’caking Place “«Somewhere in the | wentieth Centurﬂ”,
Braz// proves to be more a rePresentation of the architectural future than one of
present dag. Simi]arlg, Rio de Janeiro is a city of both shantgtown and permanent
]anguage. As its Population increases and no c!‘xanges in social hicrarc%g are made,

the favelas shall remain a permanent fixture in Rio’s future.

Frescnting an architectural aesthetic
of cold, heartless, and mistreated spaces to
match c!ose]y with the central characters
conduct toward all Pcopic, Staﬂley
Kubrick’s A C/océwork Orang@ Paints the
streets of London in a vio;ent, abhorrent
]ig}‘vt. With his gang of “droogs”, Alex had
the rule of the streets, raPing and bcating
People for amusement and to assert his
power. Described as taking P]acc in the not too distant future in a [Tascist E_ng]and,
A Clockwork Orangc has taken modern architectural stglc and used it to describe
what is to come. Bg looking at the Tavg Bridge Centre in Thamesmead South,
used for A]cx’s apartmcnt comp]cx, and the Brunel umversitg Lecturc Ccntrc, used
as the | udovico Medical Faci]ity, it can be seen that 4 (Clockwork Orangc has
created a very tangib]e, believable world that could still be considered as a Possib]e

architectural future.

The Tav3 Bri&ge (Centre and the surrounding Thamesmead South area was
constructed in various stages over twenty years starting in the mid 1960s. Acting as
the main housing dcvc!opment for a !argcr area that would cvcntua”g include

commercial and Procluction Facilities, it was once dubbed the “T own of the twenty-

ure 4 — T/]anzcsmcac/ 501/)_‘/7
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first Centurg’ﬁ. Grand in scope, the Thamesmead South) Eastj and Centrai
comPlexes made use of the land Previous|9 occuPied bg the mi!itary. Thougi‘x
T hamesmead South is complcteci, it sac”\g remains under Populateci and is attached
to a too small downtown core area. ]’c has since been called an “unspeakab]e concrete
disaster”’. Brunel Universitg | ecture
Ccritrc spcaks a similar architectural
ianguage as the Tavg Bridge (Centre in
terms of  materials and monolithic
construction, thougiﬂ it is better composcci
and remains a central hub to the University
campus. Eut Wl"lﬂ are these archetypes
consistentlg used in films to portray the
future? |n terms of stgie, the modern movement attempts to eliminate ornamental
elements to maintain simPIe Iines, eiegant volumes, and to express structure. Yet
today, most Western homes are constructed in “traditional’ stgie where ornamentation
is still encouragcd, matcrialitg is warm in appearance, and ovcrsimp]iicication may be
Perceiveci as cheaP. There?ore, it is still in the mindset of the Population as a whole
that the architectural future is still in a realm of simPIicitﬂ and stark stg!e, detached

from the sentimental qua]itics of “traditional’ architecture.

The heav3~handed, fascist qualities of the two examPles in the film contribute
well to the Proposcd storglinc. Ti‘icir cold sty]e reflects the heartless treatment of
Pcop]e throughout A Clockwork Orangc. Ti‘neg are without sgmpathg, driven onig
bg their functions to serve PeoPle in the most minimal way Possibie, by sheitering them
but not ncccssari]g comicortabig. [~ ven their size is intimidating; the i’iousing complcx
tl—irougi'i its unencling repc’ci’cion of living units and the Ludovico Meclica] ]:acilitg bg its

siiear volume.

A Clockwork Orangc presents its audience with a world bent on being a cold
and inhosPitaHe Placc ]ts rePresentation of the architectural future reinforces this
statement bg depicting structures that are modern by design and Forebocling }33
architectural !anguagc. Ti‘ic oPPosite can be said as wc”, that the story, set in the

* Hidden London.
5 The Worldwide Guide to Movie Locations.

re 5 - Prunel (//n/'vcrsfiy
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near Future, dictates that these buildir\gs are the future of architecture and not the

remnants of a “concrete disaster” and a Urxiversitg CamPus.

T he architectural stglc of | ibria, the fictitious city of Ec;ui/ilér/um, owes much
of its credit to the [Tascist movement that occurred Prior to the Seconcl World Warin
Germang and Ita!g. Bcrlin’s O]gmpic Stadium, built for the 1936 Olympics, and |l
Palazzo dei Congressi, built to commemorate the Univcrsa! [~ xhibition of Rome in
1942 were featured in Eciuilibrium several times. Tl‘lcsc structures were used as a
tool to eml:)hasizc the passage of time and express a Potential architectural future.
Similar to | ibria in the sense of an architectural utopia, the city of Prasilia exudes
moclcmitg. Designed from the bcginning as “an architect’s, rather than a Plarmer’s,
citg,”é the citg carries a homogenizecl appearance with most of the PrinciPal builclings
clesigned by Oscar Nicmeger. The aforementioned Prcy'ects were dcsigncd to
clisp[ay power, to celebrate art and his’corg, to instil national Pride, and above all e]se,

to create architecture that would stand the test of time and ride into the future.

Berlin's Olgmpic Stadium
(Olympias’cac{ion), designccl !:)3 Werner
March for the 19364 O!Hmpics, was a central
Piece to the massive Olympic complcx.
A}Cter the Nazi Fart9 had come to power in
19%%, it was decided that the Olympics
would be used as a form of Propaganda for
the Nation. So, it became very imPor’cant
that the stadium stand out as a sgmbo] of
power, strengtl—l, and ]ongevitg. Faced in stone, the swceping open air corridors evoke
images of the Coliseum and other sgmbols of the Roman EmPirc. Though Rome has
Fa”cn, many of it's finest structures still stand strong and tell the story of the most
Powcrgul, and far reaclﬂing emPirc that the world has ever seen. What better way to
establish a nation as something eternal, be it the Third Rcich or the Librian societg,
than to model the architecture after somcthing that has a!reaclg been stancling for
2000 years?

6 Evenson, 117.

ﬁgurc 6~ Perlin’s O\/gm[p/’c Stadium
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(Ised in the Ffirst moments of
Equi//f?rium to establish the stglc and feel for
the film, ]| Palazzo dei Congressi was built to
commemorate the (niversal [~ xhibition of
Rome in 1942, which was cancelled due to the
Second Wor]d War. ]’c was constructed
between 1 9%8 and 1954 and remains a shim’ng

examplc of Rationalist architecture with its “modern lines and classical taste””. |t is
because of its clean, timeless style that makes ]l Falazzo dei Congressi a Perpec’c
candidate to establish Libria as a future socictg. lt can be comPared easi]y to
classical architecture, esPeciaHH in Kome,
t}'xrough the choice of matcrials, Propor’cions,

aﬂCl POWCT’FUI aPPcarance and SO WOU]CI s’cancl

well in a past world. Howcver, it could easilg

be]ong in some future society, as it bears no

maridngs of time, no ornate details of Pas’c i

iconography. Jtis in egcct, a clean s!atc, able

architectural movements, and no associated § ' II!BII e

to be adopted into a future socictg.

Brasilia) a city P]anncd 199 one architect and designed by anotlﬁer, stands as a
testament to one country’s will to assert itself in the modern world 135 building itself a
modern citg. Tlﬁe base P]an comPetition for Brasilia was held in 1 956 and was won bg
Brazilian architect, | tcio (Costa, while the city’s dcvelopmcnt was headed 139 Oscar
Niemeyer, also a Prazilian. Subjéct to much criticism due to its l’lastg construction,
lack of Planning Progessionals, and general break from convention in the Plarming of a
city, Brasilia de]cinitelg does not exhibit all the qualitics associated with what is
considered a great city. Brasilia has been described as:

an architect’s full-scale mockup — a bland and sketchg idea in need of

greater dctai]ing. [f one thinks of a city as a human settlement imbued

" Palazzo dei Congressi.

ure J — F alazzo dei Congrcssf
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with the richness of his’corg, with the Patina of a long and varied human

cxPcricncc, with the Phgsical comP!cxity and architectural diversitg

resu!ting from a !ong series of acljustments, additions, and design

decisions, Prasilia is not yet a city at all.?

that so many successful cities lack; the
abilitg to morPh into something new. This
“unfinished mastcrpiccc”9 has the bones of
acity laid and is awaiting the flesh that time
and culture will bring. Sometimes the
rePresentation of the future appears in the

open spaces ’chat are lemct by our Pas’c

mistakes.

But where Prasilia fails as a city, it

succeeds in architectural

creating an
rePrcsentation of the future. The fact
that it still stands incomP!ete, undevelopcd,

and undecided as a citg givcs it a qualitg

) A TR Tl N

T

A film created using live actors and comPutcr~generatcd animation,
Kenaissance takes P!acc in Paris in the year 2054 Stglisticany similar to a black and
white comic boolc, the artwork of Kenaissance is highlg sophisticatcd and able to distil

a scene down to its Primarg elements. [ motion is conveged through the characters’

facial cxPressions and movements, and the musical score and scene treatment create

atmosphcre. One of Kenaissance's other strengths is its abilitg to convince the

viewer that this is the Paris of the future.

8 Evenson, 104.
? Polidori, 56.

/:/gurc 10~ T he /f.amar/):‘g Falace - Prasilia



Tlﬁe sense of time felt when in Faris
is caused 53 the !agers upon layers of
historg left visib]c; new areas contrasting
with old, many cultures me!ting into the
contemporary Farisian, and many additions
and subtractions to buildings. Tl’]roughout
the Fi]m, much of Faris was left unchanged.
Many monuments still dominated the horizon

as ’clﬂcg alwags have and the Hausman

chgic Mac|ntosh
Arch 646

ure 11 — E lise Sainte~ Julien-le-Fauvre
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layout remained lcgib]e. But much of the a]reaclg dense Parisian cit\gscapc had

increased in densitgj Parasi’cica“g. New constructions, usua”g illuminated white boxes

of varying shapes and sizes, were attached to the sides and tops of existin
ymng P ) P 2

structures, like a child holc{ing onto its mother or a Parasite attached to a host animal.

Other buil&ings had become dynamic, being
able to change shaPe or aPPearing to give
birth to a new structure, or a new form of
architecture. Simplg }33 adding to an
alrcadg well known city was an cffective way
for the dcsigmcrs of Kenaissance to

represent a Possiblc architectural future.

Similar to Kenaissance’s Parasitic
stgle, the architecture of Fu’cure Systems
creates structures that are able to attach to
their surroundings, aPPcaring like
mechanical insects. [Jowever, the dcsign of
these structures is focussed on minimal
imPact to the ]anclscape, often only
a’ctacl'\ing to the surface at three or four
small Points. A Prime examP]e of Future
Sgstems strategy is Froject 005 -
Weekend Retreat for Miss B5., dcsigncd in
1980. APPearing more sgmbiotic with the
]anclscape than Parasitic, Froject Q05 sits

PROJECT 005

ure 12 -~ Renaissance

[

— F ro/’cct 005 -~ f_uture 5351.‘6/775

ure 13
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liglﬂtlg on the ground using a triPod. Similar to its Prototﬁpe, Frcject 001, Froject
005, “is on!y attached to the surrouncling world ]:)g one end of its walkwag and a
bundle of flexible tclcphonc, water and e]ectricitg lines”.'® |ts small interior space has
been dceplg considered as wc”, there are no conventional Furnislﬁings but an
integratcd soft seating area and an acljustab]c cooking station. ' Thc main structure
does not remain static either. [t can rotate according to the desired view or the entire
apparatus can be retracted within itself for security. The architecture of [Future
Sgstems, be it a temporary residence such as Froject 005 or a largc office building,
remains constantlg rcspec’mcul to its surroundings and site. To appear to tiP toe
about until an aPProPria’ce se’ctling location is found, the Future Sgstems aPProacl'r
to dcsign is intriguing and should be considered in all clesign analysc& T!ﬁough drawn

28 years ago, Froject 005 remains a rePrcsentation of the architectural future.

Located on the Southwest corner of Coloraclo, Chimneg Rock stands as an
ancient lunar obsewatorg, designecl to frame a view of the Moon that on!g occurs
once every | 8.6 years. Thc Chacoan Grcat }_‘]ousc at Chimneg Rock) constructed
}33 the Chaco Civilization around 1076 AD, stands to frame the rising of the Moon
through Chimney Koci( where it appears to rise from the same location for two to
three niglﬂts inarow.'” Jtis amazing to consider that a Prcliteratc culture was able to
observe such a rare celestial event and construct a tool to record is repcated
occurrence. Dut there is enough archaco]ogical evidence to suggest that, “the great
structures at C}ﬂimncg Rock were in fact build for the eXpress purpose of gatlﬂcring
as many People as Possible to witness the standstill in one of the few P]aces on earth

where geo]ogg Provides the necessary 1Crame.”‘5

To be able to create a Place, one
that is still bcing used to this dag, to observe
the Passing of lunar events and to bring
People toge’cl'ler from all over the worid, is to

create a P[ace of timelessness. Far from

being “futuristic” in desi n, the haoans
ot g

' Pawley, 19.
" Pawley, 19.
12 Horn, 1.
3 Horn, 2.
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have never the less created architecture for the future. As long as the moon rises and

PeoPle understand the imPortance of the location, Chimney Kock and The Chacoan

(areat [House will remain in use.

Not far from the centre of the Chaoan Civi!ization in New Mexico, a new
structure whose purpose is focussed on the skg is appearing in the desert.
Spacepor’c America, clesignecl bg [oster + Fartners and SMFC Architects, is to
be the first Priva’cc spaceport in the world. ]t’s chief client, \/irgin Galactic, will be
taking the world’s first space tourists to the edgc of our atmosphere and back,

a”owing them to exPerience near zero gravitg for a short Period of time.

Designing to insPire and excite the new
client basel the s}wape of the building and its
interior, “seek(s} to capture the drama and
mystery of space Hight”m while the spaceport
itself is integrated into the landscape througlﬂ the
use of high berms and low~slung design.]5 This, in
contrast to The Chacoan Grcat House, is
designed to appear “futuristic” and what choice
does it have? T he new spaceport must function

not onlg as a modified airPort but also as a

billboard. ]n order to attract and convince Pcoplc
to pay a huge sum for a few hours of zero gravity, the sPacePor’c must be able to
attract its clients bg being one of the most enticing structures on the face of the
Planct. Fcoplc must feel confident that bg Passing througlﬂ the gates of Spaccport
America, tl—xeg will be enjoging the hig}west comforts money can bug as well as a safe
journeﬁ. The clesign of the buil&ing in appearance is resPonsivc to its surroundings,
as a hill in the lanclscapc though the activities that will occur on the site will not blend in
50 we”, during every take-off and lancling. Jts organic form has recent]y become a new
aPPca]ing aesthetic in architecture as well, mai(ing it contemporary in feel and will
Perhaps afford a ]ongevitg of stylc that will make this clcsign the architecture of the
future. Put at present, it is difficult to say whether or not this will be the case. Due

4 Foster.
15 Kaufman.

/:/gurc /15—~ 5;z>accpor't America - New Mexico
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to be completed sometime in 2010, SPacePor’c America will be the first Private
commercial spaceport in the worlcl, but with several nations close at its heels, will it

manage to be the most successful?

The rcPresentation of the architectural future can be done successxcung in
many different ways: tlﬂrough the adaptation of the “futuristic” design aesthetic of
contemporary architecture, ]33 creating timeless design bg uni]c\ljiﬂg observers in one
sPecia] P]ace) bg treating site and Iandscapc with the respect it deserves, }35 bui]ding
on known stglcs and a!tcring them to become somcthing new, througlﬂ creating the
base for a new world while ]eaving room for it to grow, }33 rclating to the old world but
without rePIicating it, }33 breaking from the traditional and embracing something with
hard edges to set new cha”enges, or by remainiﬂg the same, becoming the Past
present, and future of architecture all at the same time. [t is an intriguing process,
a’ctempting to define what has yet to occur, but }35 analgzing mm, and past and present
architectural Projects) patterns }Jegin to emerge. lndications of what is to come in
architecture and stg]c become more obvious once some kcg clements of timelessness
and change are identified. ]n truth, no one can say for certain what the architecture of

the future will be but it can still be rePresentec{ and envisioned in so many ways.
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